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TWENTY-SIXTH YEAR FEBRUARY, 1939 NuMBER TWO: PART ONE 


NEW ENDOWMENT FUNDS 


The Board of Trustees at its meeting of October 29, 1937, 
created a new type of Endowment under the Member- 
ship Endowment Fund. By this action, all those who 
have qualified as Fellows for Life of the Museum by the 
contribution of $1,000 in cash, may, upon continuation 
of the contribution of $100 or more per annum, set up 
special funds in perpetuity, bearing their names, or as 
memorials, if this should be their wish. 

This is contingent upon the continued contribution of 
$100 or more per annum, a sum which will be added 
each year to the principal already given the Museum. 
Only the income from the funds so established may be 
used at the discretion of the Trustees. 

Thirteen such funds have already been established, 
and the Trustees now announce the establishment of 
four more: 

The Helen Chisholm Hord Membership Endow- 

ment Fund (established by John H. Hord).. $1,100 
The Myrta Jones Cannon Membership Endow- 

ment Fund (established by Mrs. Henry White 

The Agnes Gund Memorial Membership Endow- 
ment Fund (established by Mrs. George F. 
The Howard Melville Hanna, Jr., Memorial 
Membership Endowment Fund (established 
by Mr. and Mrs. Howard M. Hanna)...... 1,100 


WILLIAM M. MILLIKEN 
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“LA DANSE DANS UN PAVILLON” 
BY JEAN ANTOINE WATTEAU 
GIFT OF COMMODORE LOUIS D. BEAUMONT 


“La Danse dans un pavillon’’ by Jean Antoine Watteau (1684- 
1721), the recent gift of Commodore Louis D. Beaumont, is a 
superb addition to the Museum collection. The accession of a 
French eighteenth-century picture, and of one by Watteau in 
particular, is singularly noteworthy because of the perfection of 
its style and, incidentally, its rarity. 

The canvas, small in size, is a luminous, sparkling example of 
one of the fétes galantes, a type of conversation piece first 
developed by Watteau and familiarly associated with his name. 
The court of the Regent and of Louis XV indulged in a gaiety 
which was a strong contrast to the pompous rigor which char- 
acterized the court during the long and drawn-out decline of 
Louis XIV. This gaiety was but a part of a general revolt 
against the etiquette so tedious to the younger court, a revolt 
which manifested itself in various pursuits, both intellectual and 
trivial. Frivolity became an integral part of all entertainment, 
a dominant feature of all life; it was reflected in the architecture 
of the time and in all the arts, from painting to landscape gar- 
dening; it appeared also in music and literature. Subtlety, free- 
dom of expression, and rationality of thought were the general 
trends of the time and expressed, in a way, the immense joy of 
the age in mere living. 

With this environment, in which, by chance, he had become 
involved, Watteau was sympathetic. During his short career, he 
managed, by his sensitive and acute vision, to incorporate with- 
in his work the most characteristic elements of this artificial 
society; and although his work encompassed only one view- 
point, in which the less happy features of the time were left out, 
it gave, in distilled poetic imagery, the essence of a fin-de-siécle 
society. Not only was that society to disappear, but within fifty 
years of Watteau’s death, the accents, intellectual and artistic, 
were totally changed. 

Being by birth a Fleming and a native of Valenciennes, 
Watteau had an understanding of the style of his robust prede- 
cessor, Rubens. Through opportunities provided by rich friends 


1 No. 38.392. Height: 2134”; width: 1834”. Illustrated in Notes (Fogg Art Museum), Vol. II, 
No. 6 (June, 1931). 
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and patrons, de Caylus, Crozat, Mariette, and others, Watteau 
came in contact with the works of the Venetians, especially 
Titian. As a result of these various contacts and of his appren- 
ticeship, he developed a great richness in his painted surface and 
a subdued, glowing radiance in his palette. The silks and taffetas 
of court dress as they are here painted in his “Danse” serve to 
show how happily the current style of dress fitted in with a 
creative temperament that initiated the rococo style in pictorial 
art. Watteau, being the first of the French rococo painters, was 
also the most sincere. 

In the collection of Frederick the Great (1712-1786) at 
Potsdam was gathered and still exists one of the most important 
nucleuses of French paintings for the period. This picture, “La 
Danse dans un pavillon,’”’ belonged to the private collection of 
the king and was one of the pictures procured for Frederick in 
Paris by his ambassador, the Count von Rothenburg. It re- 
mained in the Neues Palais at Potsdam until 1918, and after the 
War, as the property of the ex-Kaiser, it was sold along with 
other pictures. It entered a collection in Belgium, later was 
acquired by Lord Duveen of Millbank, and in turn came into 
the possession of Commodore Beaumont. 

Besides the subtle use of color—the contrasts of the white 
gown and pink satin mantle of the seated lady; the fawn, ribbed 
with turquoise, of the taffeta dress of the dancing lady; or the 
rich green satin of the dancer’s costume and the deeper blues of 
the blackamoor’s tunic—there is rapid, sketchy, and yet ner- 
vously secure drawing in the figures. An interesting comparison 
can be made between this painting and the Museum drawing, 
“Le Conteur’”? by Watteau, a sketch for a similar picture. In 
both pictures, the linear treatment is so closely related as to be 
virtually the same. 

The lyrical quality achieved by paintings done in this vein 
is so remote from the present day that, by virtue of its remote- 
ness, it can be the more readily appreciated today. 

HENRY S. FRANCIS 


1 Illustrated in Dr. Paul Seidel’s Friedrich der Grosse und die franzésische Malerei seiner Zeit 
(Berlin, 1892), p. 41; and mentioned in Edgcumbe Staley’s Watteau and His School (London, 
1902), p. 136. 

2 See “The Romancer, a Drawing by Jean Antoine Watteau,” The Bulletin of The Cleveland 
Museum of Art, December, 1929, p. 179. 
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AN IRANIAN BALUSTRADE 


Although from the earliest times the people of Iran had a lean- 
ing toward the use of animals as subjects of decoration, this was 
especially true during the century of Mongol domination, when 
Hulagu, grandson of Chingiz (Genghis), established the Il-Khan 
dynasty, which ruled from 1256 to 1353. These Mongols were 
great lovers of the hunt, and it was only natural, therefore, that 
they should encourage their subjects in the portrayal of scenes 
having to do with animals. Animals are found in paintings and 
on pottery, on metal and on ivory, and in reliefs such as that 
illustrated herewith.’ 

This object is cut out of limestone and originally served as 
the end of a balustrade. Both sides are decorated with a lion 
attacking a cow and dogs chasing hares. At the front are 
miniature columns and the heads of the two lions whose bodies 
can be seen on the sides. The other motifs are floral. 

There is a similar relief in the Louvre,? and two more are in 
the Metropolitan Museum,’ these latter bearing inscriptions 
giving the date of their making as A.D. 1304. Since the style of 
all of them is similar, and since all are reputed to have come 
from Hamadan, it is a legitimate assumption that they were 
made at about the same time. 

Various of the characteristics of Iranian (Persian) art are 
evident in the Museum’s relief. First of all, notice that the 
design was not dictated by the shape of the space to be covered 
but that the animals were simply crowded in wherever there 
was room. Since this process ultimately left blank patches, 
many of the tails were transformed into resplendent floral 
motifs to fill up the gaps. In other words, the people were in- 
terested in a kind of abstract decoration and were thus prone 
to go in for superficial modeling in low relief, instead of for true 
sculpture. For the same reason, their animals were never 
naturalistic, as can be seen in the present instance, where a 
diffident lion is about to take a bite of a smiling cow. None- 
theless, the piece served admirably the purpose for which it 
was made, and the fanciful decoration has far more charm than 
many a realistic representation. HOWARD C. HOLLIS 


1 No. 38.15. Height 26%”; length 33”; width 44”. Now on exhibition in room of recent accessions. 

2 Cf. G. Salles et M.-J. Ballot, Les Collections de l’orient musulman, P|. 111, Musée National 
du Louvre. 

3 Cf. The Bulletin of The Metropolitan Museum of Art, Sept. 1932, p. 210. 
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EXHIBITION OF EXPRESSIONISM 
AND RELATED MOVEMENTS 


From Thursday, January 26, through Tuesday, February 28, 
there is being held at the Museum an exhibition illustrating, in 
general, that development of late nineteenth- and early 
twentieth-century art called Expressionism. The rigid interpre- 
tation of this mode of thought and creation has been stretched 
in order to include some work not strictly within the letter of 
its principles. The definition, however, that “. .. Expressionism 
. . . [is] art in which expressiveness of hidden subjective and 
formal elements is put before imitation of aspects of nature or 
representations of surface life” substantially explains the re- 
lationship of the styles of the sixty-odd items shown. The 
exhibition gives examples of the work of most of the prominent 
modern artists, commencing with the painting of Van Gogh and 
including the work of the French protagonists, Rouault, Redon, 
Picasso (his early work), and canvases by German artists such 
as Kckoschka, Klee, Schmidt-Rottluff, Beckmann, and Hofer, 
and by Americans such as Marin and Burchfield, and by other 
artists such as Soutine, Chagall, Feininger, and Grosz. The 
whole collection illustrates the “presentative” character of this 
very vital contemporary style. 

To the lenders the Museum is indebted for generous co- 
Operation. HENRY S. FRANCIS 


“SHINNECOCK HILLS” BY WILLIAM M. CHASE 


With William M. Chase (1849-1916), Whistler, and Sargent, a 
sophisticated viewpoint came into American painting. Trained 
either at Munich or Paris, or both, during the eighties and 
nineties of the past century, these artists brought to the gener- 
ations they taught and influenced a technical brilliance of 
method, and a visual perception which was entirely new. Chase 
painted many portraits, figure subjects, and still lifes. The por- 
traits were individual in character, unusual in color, and were 
painted with decided bravura. In his still lifes, as well as in his 
figure subjects, Chase exhibited the current enthusiasm for 
Japanese objects, which he used continually in his compositions. 
Kimono-clad figures, Japanese fabrics and porcelains, even 
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Japanese arrangements, became part and parcel of his paintings. 
One of Chase’s finest landscapes, “Shinnecock Hills,” a gift 
of Mrs. Henry White Cannon, has recently been added to 
the Museum collection of paintings. This accession gives the 
Museum three canvases, each of which shows a different aspect 
of Chase’s work. The figure piece, “My Daughter Alice,’ a 
painting of his eldest daughter, shows the dark tonalities which 
betray the influence of Chase’s early Munich training. The 
“Portrait of Miss Dora Wheeler,’* given by the sitter Mrs. 
Boudinot Keith, who was a pupil of Chase’s, has the peacock 
blues and chrome yellows of which Chase was so fond, and is 
painted in the brilliant style characteristic of his more mature 
portraiture. In his landscapes, such as the “Shinnecock Hills” 
which was painted near his summer place on Long Island, there 
is a frank reflection of the plein air style of French painting of 
the early eighties. Under the influence of this method, Chase 
abandoned the dark color scheme which had been the result of 
his Munich training and developed a new style which was a 

distinct contribution to American landscape painting. 
HENRY S. FRANCIS 


CLEVELAND CONCERT COURSE 


The remaining programs in the Cleveland Concert Course, 
sponsored by The Cleveland Museum of Art and under the 


direction of Mrs. Emil Brudno, are as follows: 


February 3 Marian Anderson, contralto 
February 17 Robert Casadesus, piano 


On Wednesday, February 22, 1939, there will be a dance recital 
by Harald Kreutzberg, at the Little Theater of Public Hall, also 
sponsored by the Museum. 

On Sunday, March 5, 1939, at 2:45 p.m. there will be a piano 
recital by Ignace Jan Paderewski, at the Public Music Hall, 
sponsored by the Museum. 

For information and reservations call The Korner and Wood 
Company, CHerry 5805. 


1 38.333. Height 40”; width 50”. Gift of Mrs. Henry White Cannon. 


2 20.254. Height 72”; width 48”. Gift of Mr. and Mrs. Hermon Kelley, in memory of their 
daughter, Virginia Kelley Newberry. 


3 21.1239. Height 6234”; width 654”. Gift of Mrs. Boudinot Keith. 
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MEMBERSHIP REPORT 


Since the last report published in the Bud/etin for January, 1939, 
the following names have been added to the Membership lists: 
ENDOWMENT BENEFACTOR 
Beaumont, Commodore Louis D. 

ENDOWMENT FELLOW 


Rockefeller, John D., Jr. 


TRANSFER FROM FELLOW FOR LIFE TO ENDOWMENT FELLOW 
Cannon, Mrs. Henry White 


FELLOW FOR LIFE 
McGuire, Mrs. John F. 


LIFE 
Hitchcock, Barbara 


TRANSFER FROM ANNUAL TO LIFE 
Bemis, Mrs. William Hay 


Meriam, Joseph W 
ANNUAL 

Andrus, Mrs. " 5 Ewing, Mrs. Harrison W. Radway, Mrs. Carl 
Blair, Mrs. A. C. Hahn, Mrs. Emil P. Schmidt, Fred L. 
Clendenin, Rose E. Harrison, Mrs. William H. Seltzer, A. Frank 
Corlett, Bessie N. Hays, Mrs. Eugene K. Sharer, George 
Crawley, Dr. Sumner L. Hotchkiss, Mrs. Centureena Shauter, Mrs. Frances 
Daugherty, Grace Miller, Joseph R. Shepler, Mrs. Joseph B. 
Doane, Mrs. Arthur W. Paine, Tracy H. Wiggers, Dr. Carl J. 
Donley, Ernest F. Prohaska, Louis Wood, Clara 


Total Membership, 3,715 


ACCESSIONS—GIFTS AND PURCHASES 
July 1, 1938 - February 1, 1939 
COINS 


1 gold coin, Alexandrian, 336-323 B.C., Greek. Mrs. H. H. BritrincHam 
DRAWINGS 


1, School of Carpaccio, Italian. Tue Duptey P. Atten Cottection 
I pen and crayon drawing by Henry G. Keller, Cleveland School, 
American. THE ARTIST 


5 drawings for “Snow White” by Walt Disney, American. Tue Print CLuB 
2 by Giovanni Battista Piazzetta, Italian. 


PURCHASE FROM THE J. H. Wave Funp 
ENAMEL 


1 plaque, 12th century, Rhenish, German. 
PurRcHASE FROM THE J. H. Wave Funp 
GLASS 
1 Steuben bowl designed by Sidney Waugh, modern, American; 
1 Leerdam vase designed by A. D. Copier, modern, Dutch; 1 bottle 
by Maurice Marinot, modern, French; and 1 Orrefors vase designed 
by Edvard Hald, modern, Swedish. Tut Duptey P. ALLEN CoLLecTIoNn 
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JEWELRY i 
1 breastplate from the Chavin Culture, and 1 headdress from the 
Valley of Ica, Peruvian. “Tue Duptey P. 


2 ear studs found in the ruins of Paramonga, Peruvian. 
THE James ALBERT Forp MemortiAL CoLLeEcTION 
1 gold and enamel hat ornament, early 16th century, French. 
PURCHASE FROM THE J. H. Wave Funp 
MEDALS 
2 by Gertrude K. Lathrop, American. THe Duptey P. ALLEN CoLLEcTION 
1, Portrait of Malatesta Novello, Lord of Cesena, by Pisanello 
(Antonio Pisano), Italian. PuRcCHASE FROM THE J. H. Wape Funp 
PAINTINGS 
1 oil by Antoine Watteau, French. Commopore Louis D. Beaumont 
1 oil by William M. Chase, American. Mrs. Henry WuiTE Cannon 
1 water color by Henry G. Keller, Cleveland School, American. 
Girt or FrieENDs AND MEMBERS OF THE STAFF OF THE MusEuM 
Memory or Eteanor R. Sackett 
1, A.D. 1185-1392, Kamakura Period, Fapanese. 
Tue Epwarp L. Wuitremore 
PORCELAIN 
1 punch bowl, about 1770, Worcester, English. Mrs. Joun F. McGuire 
1n Memory or Jonn MacGrecor, Jr., AND Mary Fotcer MacGrecor 
PRINTS 
I engraving by Israhel Van Meckenem, 1 etching by Albrecht Diirer 
and 1 by Hans Sebald Lautensack, German. 
Tue Duptey P. ALLEN CoLLEcTION 
1 lithograph and 1'lithotint by James McNeill Whistler, American. 
GeorcE W. Bierce 
I mezzotint by William Sartain, American. 
Tue Liprary oF THE CLEVELAND Museum oF ArT 
3 lithographs, 2 impressions from canceled plates, and 2 canceled 
plates by Henry G. Keller, Cleveland School, American. THE Print CLuB 


1 etching by Claude Lorrain, French. Ricuarp N. ZINSER 
SCULPTURE 
1 marble head, 4th-3rd century B.C., Greek. Mrs. Ratpu Kinc 


I stone sculpture, 12th century, Cambodian; 1 gilt-bronze crucifix, 
11th century, Rhenish, German. PurcuasE FROM THE J. H. Wave Funp 
SILVER 
I spoon, 18th century, Irish. Mrs. S. Prentiss BALDWIN 
TEXTILES 
I piece of printed linen, designed by Dan Cooper and 1 hand-woven 
fabric designed by Peri-Umaifia, 20th century, American; 2 pieces 
of printed silk designed by Duncan Grant and 1 piece designed by 
Margaret Simeon, 20th century, English. 
Tue Duptey P. ALLen CoLLectTIon 
I reproduction of a brocade, 20th century, Italian. Grorce W. Bierce 
1 piece of woolen damask, 18th century, American. Grorce R. Hartow 
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1 quilt, 1 coverlet, and 2 linen pieces, 19th century, American. 


| Vera Estuer La Dow 
| 1 hand-woven and embroidered coverlet, late 18th-1gth century, 
| American. Sema V. SuLLIVAN 


2 tablecloths and a strip of dimity, early 19th century, American. 

Mrs. HerBert A. TAYLor 
10 fragments of textiles, 3rd century, Dura. 
University, GALLERY oF Fine Arts 
EDUCATIONAL 

1 drawing by Henry G. Keller, Cleveland School, American. THE ARTIST 

1 decorative map of Cleveland as in 1836 by Arthur B. Suchy, Cleve- 
land School, American. THE ARTIST 


1 nutshell sewing kit. Mrs. Wiu1aM S. Biau 
Fragment of stained glass. Mrs. A. E. Brown 


240 posters, contemporary, various countries. 
Tue CenTRAL Outpoor ADVERTISING Co. 
2 baskets and 1 painted plaque, 20th century, Chinese. 
Price A. CHAMBERLIN 
1 lustre pitcher, 19th century, English. Mary A. GrorF 
reproduction of a painting by Pablo Picasso, French. 
Leonarp C. Hanna, Jr. 
8 toys, 20th century, Mexican. D. GraEME KEITH 
oil by Donald McBride, Cleveland School, American. 
Mrs. Matcoim L. McBripe 
textile, 20th century, Guatemalan. Hazet Ross 
water color by Bernice Polifka, American; 2 baskets, American; 
2 dolls, 20th century, Dutch; 15 wood boxes, bowls, and figures, 
5 metal dishes and figures, 20th century, American; 54 pieces of 
pottery, 20th century, American, Mexican, and Swedish; 2 plaster 
casts of ancient Egyptian sculpture; 7 copper ornaments, 20th 
century, North American Indian; and 1 copper implement, Inca, 


Peruvian. PurcHASE 
ACCESSIONS—LOANS 
July 1, 1938 - February 1, 1939 
| BOOKPLATES 
1 by Paul Revere, Jr., Colonial, American. Daisy WELD WarRNER 
DRAWINGS 


Exhibition of Drawings from the Collection of Sir Robert Witt, London. 
CIRCULATED BY THE CALIFORNIA PALACE OF THE LeGiIon oF Honor 

Exhibition of Spanish Children’s Drawings Sponsored by the Un- 
Political Child Welfare Association. 
CIRCULATED BY THE SPANISH CHILD WELFARE ASSOCIATION OF AMERICA 

MISCELLANEOUS 

Exhibition of Modern Glass and Textiles, various countries. ANoNy- 
mous, Dan Cooper, Inc., RutH Coutter GALLERIES, THE 
Duncan & Grass Co., Mrs. WALTER EnricH, MARGARET 
FarrBanks, Hexen S. Foote, Mr. anp Mrs. Henry Say es 
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Francis, Gerarp, C. M. De Hauke, A. H. Hetsey & Company, 
A. N. Kuourt & Bro., Lenart Import, Ltp., DororHy Wricut 
Lieses Stup1o, Mrs. Joun F. McGuire, Markt & HAMMACHER 
Company, M. Miiiken, Potrer & MELLEN, INc., RENA 
RosenTHAL, Inc., Loja SAaRINEN, SCHOEMAKER & Co., INc., 
Jacques SELicMANN & Co., Inc., SteuBeN Guass, Inc., PEri- 
Unmana, GERTRUDE UNDERHILL, A. J. Van DucTEREN & Sons, INc., 
J. H. Venon, Inc., MARIANNA VON ALLESCH, AND WILLICH-FRANKE 
StupIo. 


PAINTINGS 


Exhibition of Paintings by Henri Matisse. Lucien Aprams, ArT 
InsTITUTE OF CHICAGO, STEPHEN C. CLARK, CotumBus GALLERY 
or Fine Arts, CHester Date Couiection, THe Detroit Insti- 
TUTE OF Arts, Marie Harriman GALtery, Inc., F. 
Laporte, Mrs. Joun F. McGuire, Pierre Matisse 
Museum or Mopern Art, Rosert Treat Paine, 2ND, WILDEN- 
STEIN & Co., Inc., anD WorcEsTER Art Museum. 

Exhibition of Oriental Miniature Paintings and Drawings, various 
artists. HEERAMANECK GALLERIES, Dikran G. KELEKIAN, AND 
WE ts Osjects oF Art, Inc. 


Exhibition of Masters of Popular Painting—Modern Primitives of 


Europe and America. WALTER ABELL, THE AMERICAN FoLk ArT 
THE Artists, Epwarp N. Barnstey, Mrs. EmILe 
BRANCHARD, Mme. JEANNE BucHER, ConTemporary Arts, Dr. 
AND Mrs. Anprit CournanD, ANDREW Dassure, Mr. Mrs. 
WenpELL Davis, THE FEDERAL Art Project oF THE Works 
Procress ADMINISTRATION, MAXIMILIEN GAUTHIER, Mrs. Rose 
GersHwin, Mme. CéciL—E Grecory, THE Museum, 
ApELAIDE Mitton De Groot, Mrs. G. Hatpert, Marie 
Harriman Inc., Mr. anp Mrs. WILLIAM AVERELL 
Harriman, Cornevia Carte Hicxs, Mme. E. Hosterrier, 
R. Srurcis Incersoit, Sipney Janis, T. Catessy Jones, THE 
Lewisounn Co.tection, Henry R. Luce, Patrick Mor- 
GAN, THE Newark Museum, Mr. Mrs. S. PAtey, 
Mrs. S. Payson, Puittips Memoriat Mrs. 
C. K. Post, Mrs. Joun D. Rockere ter, Jr., H. Leonarp Sim- 
mons, Rospert H. TANNAHILL, WILHELM Unpe, THE VALENTINE 
Ga.iery, THE WALKER GALLERIES, Max Weber, E. WEYHE, AND 
Tue WeyHE GALLERY 


PRINTS 
Exhibition of Godey Prints. CircuLATED BY BLANCHE A. BYERLEY 
EDUCATIONAL 
1 basket, 20th century, North American Indian. L. E. EMsHEIMER 
8 bronze musical instruments, 20th century, Favanese. F. H. Grant 


Exhibition of Everyday Things Our Great-grandfathers Used. 
CANTERBURY SCHOOL, SyBiL Cox, I. T. Frary, ANNA Rowan, AND 
GerTRuDE UNDERHILL. 

3 ceramic sculptures by Alexander Blazys, 1 by Elmer Brown, 4 by 
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Edris Eckhardt, 2 by Frank Gentdt, 1 by Joe Joseph, 1 by Grace 
Luce, 1 by Emilie Scrivens, and 1 by Judy Zeminick, Cleveland 
School. American. 


Friday 
Saturday 
Sunday 


Friday 
Saturday 


Sunday 


Friday 


Saturday 


Sunday 


17. 
18. 


19. 


24. 


26. 


Unitep States GovERNMENT 


CALENDAR FOR FEBRUARY, 1939 


8.15 p.m. 
2.00 p. m. 


3.00 p. m. 


3.00 p. m. 
3-45 p.m. 
3-45 


p.m. 
8.15 p.m. 


2.00 p. m. 


3.00 p. m. 


3.00 p. m. 
3-45 p.m. 
3-45 


5.15 p.m. 
8.15 p.m. 


2.00 p. m. 


3.00 p. m. 


3.00 p. m. 


3-45 p.m. 
3-45 p.m. 


5.15 p.m. 


Lecture-Recital. Paul Hindemith, Violist, Lec- 
turer, and Composer, Switzerland. 

Young People. The Queen’s Earrings. Veronica 
Hutchinson, The Halle Brothers Company. 
WTAM. Radio, a New Tool in Education. William 
B. Levenson, Supervisor of Radio Activities, 
Cleveland Public Schools. 

Expressionism and Related Movements. Margaret 
Fairbanks. 

Recital: Modern French Music. Members of The 
Fortnightly Musical Club of Cleveland. 

Story Hour. A Painter of Kings and Ragamuffins: 
The Story of Velasquez. Carabelle M. Stitt. 
McMyler Organ Recital. Arthur W. Quimby. 
The Coming Architecture. Walter Gropius, Pro- 
fessor of Architecture, Harvard University. 
Young People. Adventurous Stowaways Visit 
Spain. A story illustrated with music. Paul 
Weinandy. 

WTAM. Exhibition of Expressionism and Related 
Movements. Paul B. Travis, The Cleveland School 
of Art. 

Italian Paintings. Marguerite M. Smith. 
Expressionism, a Traditional German Idiom. Mil- 
ton S. Fox, Instructor, The Cleveland Museum 
of Art. 

Story Hour. Sebastian Bach, the Boy from 
Thuringia. Told and illustrated by Dorothea Doig. 
McMyler Organ Recital. Arthur W. Quimby. 
The Age and Youth of Oxford. Van Wormer Walsh, 
Lecturer, Philadelphia, Pennsylvania. (Holden 
Lecture on Outdoor Art). 

Young People. Films: The Orchestra as a Family 
of Instruments. 

WTAM. Art Is No Longer Considered Highbrow. 
Ann V. Horton, Museum Instructor, Cleveland 
Public Schools. 

Expressionism and Related Movements. Milton S. 
Fox. 

Six Films on Art. 

Story Hour. Angels, Imps, and Animals Drawn by 
Albrecht Diirer. Lois Gilbert. 

McMyler Organ Recital. Arthur W. Quimby. 
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Gallery VII 


Gallery IX. 
Gallery X . 


Gallery XI. 
Gallery XVI . 


Ground Floor Corridors 


Children’s Museum . 


Tuesdays 


EXHIBITIONS 


. Drawings from the Museum Collection. 
. Expressionism and Related Movements. 


. National Exhibition of Representative Buildings 


of the Post-War Period (February 2 through 
February 26). 


. American Colonial Portraits. 


. Sixteenth-Century German Woodcuts (through 


February 26). 


. Fifty American Prints (through February 26); 


Extension Material for High School Use; Santa Fe 
Indian Paintings (through February 5); Water 
Colors and Drawings, Museum Collection (opens 
February 6). 


. Extension Material for High School Use. 


REGULAR CLASSES 


4.00 p. m. Life and Art in the Thirteenth Century. Margaret 


Wednesdays 4.15 p.m. 


Thursdays 


Fridays 
Saturdays 


7.00 p. m. 
7.00 p. m. 
7.30 p.m. 
7-30 p.m. 
8.00 p. m. 
8.15 p.m. 
10.00 a. m. 
11.30 a. m. 
2.30 p. m. 
4-15 p.m. 
9.30 a. m. 
9.30 a. m. 


and 10.45 a. m. 
2.00 p. m. 


Fairbanks (begins February 7). 

Chinese and Japanese Painting. Margaret Fair- 
banks (begins February 8). 

Interior Decoration and Textiles. Dorothy T. 
Van Loozen (begins February 8). 

The Music of Johann Sebastian Bach. Arthur W. 
Quimby (begins February 1). 

Arts and Crafts Club. Carabelle M. Stitt (begins 
February 1). 

Amateur Sculptors’ Club. Elisabeth Seaver (be- 
gins February 1). 

Amateur Sketch Club. Frank N. Wilcox (begins 
February 1). 

Talks on Art and Artists (Sixth Series). Milton S. 
Fox (begins February 1). 

American Art from Colonial Days to the Present. 
Marguerite M. Smith (begins February 2). 

The Chamber Music of Johannes Brahms. Arthur 
W. Quimby (begins February 2). 

The Modern Art of Motion Pictures. Milton S. 
Fox (begins February 2). 

Tradition and Fashion in Design. Henry Hunt 
Clark (begins February 10). 

Homes of the Past and Today. Current Art 
Events. I. T. Frary and Members of Museum 
Staff (begins February 4). 

Classes for Members’ Children and Non-Members’ 
Children. 

Cartoonists’ and Costume Clubs for Young People. 
Museum Closed on Mondays 
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LIMESTONE BALUSTRADE 
Iranian, about A.D. 1300 
Purchase from the J. H. Wade Fund, 1938 
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OFFICERS, TRUSTEES, AND COMMITTEES 


OFFICERS 
WILLIAM GwINN MATHER 
LEONARD COLTON HANNA, Jr. 
HENRY GEORGE DALTON 
Epwarp BELDEN GREENE 
Joun Huntincton Horp 
WILLIAM MATHEWSON MILLIKEN 


BOARD OF TRUSTEES 


Mrs. BENJAMIN P. BOLE Epwarb B. GREENE 

CHESTER C. BOLTON LEONARD C. HANNA, JR. 

Harovp T. Clark Joun H. Horp 

M. Coe G. MATHER 

Henry G. DALTON’ Mks. FRANCIS F. PRENTISS 
Lewis B. WILLIAMS 


EXECUTIVE COMMITTEE 


The President and First Vice President, ex officiis 
Haroip T. CLarK Epwarp B. GREENE 
Henry G. DaLton Joun H. Horp 


FINANCE COMMITTEE 


Lewis B. WILLIAMS, Chairman 
G. MATHER, ex officio 
G. DaLton C. Hanna, Jr. 
Epwarp B. GREENE Joun H. Horp 


President 
Vice Presidents 


Treasurer 
Secretary 


ACCESSIONS COMMITTEE 


The President and the Director, ex officiis 
Racpu M. Coe LEONARD C. HANNA, Jr. 
Epwarp B. GREENE Lewis B. WILLIAMS 


ADVISORY COUNCIL 


The President of Western Reserve University 
WINFRED G, LEUTNER 


The President of Case School of Applied Science 
WILLIAM E. WICKENDEN 


GUERDON S. HOLDEN 
Mrs. T. P. HOWELL 
Mrs. ALBERT S. INGALLS 
Davin S. INGALLS 


Com. Louis D. BEAUMONT 
E. S. BuRKE, Jr. 

STEVENSON BURKE 
WILLARD M. CLapp 
Henry Hunt CLarkK Mrs. H. H. JOHNSON 
Jacos D. Cox, Jr. ALFRED KELLEY 
Mrs. CHARLES E. DENNEY Mrs. RALPH T. KING 
Brooks EMENY Woops KING 
Paut L. FEIss Mrs. L. McBrIDE 
CHARLES B. GLEASON Amos B. McNairy 
SALMON P. HALLE SEVERANCE A. MILLIKIN 
H. M. Hanna LAURENCE H. Norton 
Epwarp S. HARKNESS Louts RorIMER 

Mrs. WINpDsOR T. WHITE 


THE STAFF OF THE MUSEUM 


ADMINISTRATIVE 

Director WILLIAM MATHEWSON MILLIKEN 
Secretary to the Director CLara E. GAETJENS 
Editorial Assistant Sitvia A. WUNDERLICH 
European Representative HAroL_p W. Parsons 
Comptroller WALTER A. CROLEY 
Registrar LILLIAN M. KERN 
Recorder MINNIE H. BREDBECK 
Membership Secretary I. T. Frary 
Assistant in Membership EpitH BurRovus 
Assistant at Sales Desk Fiora E. Harp 
In Charge of Publicity Daisy W. WARNER 
Assistant in Publicity ELoIsE BENEDICT 
Epp A. RUGGLES 
Joun W. McCase 


Printer and Photographer 
Superintendent of Buildings 


ADMISSION 

Open daily from 9 a. m. to 5 p. m., except as 
follows: 

Closed Mondays. 

Open Wednesdays 9 a. m. to 10 p. m. 

Open Sundays 1 p. m. to 6 p. m. 
Free days: Sunday, W ednesday, Saturday, and 
public holidays. Friday evening is free from 
7 to 10 during the lecture season. 


On other days an admission fee of 25 cents is 
charged to all except members, holders of com- 
plimentary tickets, and children of school age. 
Closed July 4, Thanksgiving, and December 25. 


GALLERY ADVICE 
Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 
advance. 
LIBRARY 


A reference library of works on art, with cur- 
rent art magazines, is on the ground floor. Open 
from 9 to 5 daily except Sunday: from October 
through May, Sunday 3 to 6; Wednesday 5 to 9. 


CURATORIAL AND EDUCATIONAL 


Curator of Decorative Arts WILLIAM M. MILLIKEN 
Assoc. Curator Textiles GERTRUDE UNDERHILL 
Asst. in Decorative Arts HELEN S. Foote 

Curator of Oriental Art Howarp C. HOoLtis 

Curator of Paintings HeNryY SAYLES FRANCIS 
Asst. in Paintings LovuIsE BURCHFIELD 

Curator of Prints Henry SAYLES FRANCIS 
Associate Curator of Prints Leona E. PRAsSE 

Curator of Musical Arts ARTHUR W. QuIMBy 

Curator of Education THomMas Munro 
Assoc. Cur. for Administration LoutseE M. DUNN 
Supervisors of Instruction: RutH F. RUGGLEs, 
KATHARINE G. WICKS. 
Secretary for Administration 
Staff Secretary MARGARET F. Brown 

Librarian, NELL G. SILL. Assts.: Miss TALLMAN, 
Miss VAN DER VEER, MRS. MILLER, MIss 
ALBAUGH, Mrs. CUMMINGS, Miss DoyLe, Miss 
REINHARDT, MIss STUNTZ. 


IpA LEE ROGERS 


GIFTS TO THE MUSEUM 
The Directors will be pleased to discuss with 
friends possible gifts, bequests, or ways of assist- 
ing in the work of the Museum. 


SALES DESK 
Catalogues, photographs, post cards, Bulletins, 
etc., are for sale at the desk in the Armor Court. 
Orders by mail are invited. 


MEMBERSHIP 


Foundation Benefactors contribute 

Endowment Benefactors contribute 

Benefactors contribute 

Endowment Fellows contribute 

Fellows in Perpetuity contribute 

Fellows for Life contribute 

Life Members contribute 

Fellows contribute annually 

Sustaining Members contribute annually 

Annual Members contribute annually 
Full particulars may be had upon request. 


LUNCHEON AND TEA 
The Lunch Room is open from 12 m. to 5 p. m. 
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LETTER OF TRANSMISSION 


Dear Member: 


I am sending you herewith the twenty-third annual report 
of The Cleveland Museum of Art. In it is a short summary of 
the varied programs carried on through the year just passed. 

One of the problems the Museum is facing is the necessity of 
finding a broader basis for the support of its activities. In the 
past year considerable progress has been made by the establish- 
ment of nine new Membership Endowment Funds, of which two 
were Memorial Membership Endowment Funds. In practically 
every case these funds were created by Fellows for Life who had 
paid $1,000 but who wished to continue their yearly contribu- 
tions to the Museum. These yearly contributions are auto- 
matically added to the principal of their funds, and in that way 
growing endowment funds have been created. It is an interesting 
fact that about ten per cent of the Fellows for Life have indi- 
cated their interest. It is hoped that many of the Life Mem- 
bers who have completed their payments may also feel that the 
service which the Museum renders to the community deserves 
possible future contributions on their part. 

The problem of actual physical space is becoming every day 
more acute. Improvements in the basement of the building have 
made available 4,274 square feet of space, but the time is not 
far off when further space will be needed to keep pace with 
demands. 


Attendance during the past year shows a considerable increase 
over that of 1937, and in individual records of the departments, 
the service asked and service given approaches or equals that 
of the highest records of the past. 

Your membership and interest have played a large part in the 
service the Museum has been able to render, and again the 
Museum asks your help and codperation in maintaining this 
civic enterprise. 


Respectfully, 


G. MaTHER 
January, 1939 President 


\ 


REPORT FOR THE YEAR 1938 


M. Miiiixken, Director 


During the past year, the attendance (296,622) showed an in- 
crease of 14,833 over that of 1937 although it did not reach the 
much higher levels of the two preceding years when the summer 
exhibitions brought unusual crowds to the Museum. In measur- 
able service, statistics reveal records far above those of average: 
years. 

In August the much desired expansion in the basement was 
brought to a successful conclusion, and by rearrangement of 
pipes and ventilating ducts 4,274 square feet of available space 
were salvaged and turned into most attractive galleries, offices, 
a really adequate print storage room, and a corridor admirably 
adapted for children’s and adult work in sculpture. The changes 
released a room on the first floor which has been transformed 
into a fine Print Gallery and two print offices. It is hoped that 
in no very distant future a similar expansion can be carried out 
below the Library. 

Needed replacements in a building twenty-three years old 
were, perforce, delayed when income received failed to keep pace 
with estimated budget. Rigid economies brought about a saving 
of $4,500 on the budget, an amount which approximately 
equalled the deficit in income. The budget for 1939 has been 

decreased from $260,834.05 to $252,916.26. What is disturbing 

is the fact that even to approximate this reduced figure all avail- 
able income plus reserves has had to be used. One considerable 
saving will bear greater fruit in the future: the power plant of 
the Museum has been discontinued and an arrangement with 
The Medical Center Company insures the servicing of the 
Museum with heat and light at a reduction in cost. This also 
saves the Museum the necessity of providing for obsolescence 
of its own plant. 

The need for greater endowments, stressed in Mr. Mather’s 
Letter of Transmission, is paramount. The Museum must 
broaden its basis of support; new endowments announced dur- 
ing the year are a step in that direction. It is hoped that many 
Life Members may desire to continue yearly contributions as 
so many of those holding higher class memberships have wished 
to do. 
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THE CLEVELAND MUSEUM OF ART 


Rather upsetting has been a considerable decline in annual 
members, largely in the $5.00 class. This was partly due to the 
fact that the privilege of attending private membership classes 
could no longer be given to this group. 

The most important acquisition during the year was a mag- 
nificent gift, “La Danse dans un pavillon” by Jean Antoine 
Watteau, presented by Commodore Louis D. Beaumont. This 
magnificent picture was long in the Neues Palais at Potsdam. 
It was purchased for Frederick the Great, and remained in the 
imperial German collections until after the World War. It repre- 
sents eighteenth-century French painting at its highest point. 

Another all-important acquisition was the bequest of Mrs. 
Henry A. Everett for the Dorothy Burnham Everett Memorial 
Collection. This included fifteen oils, among them works by 
George Bellows, Gari Melchers, Thomas Moran, John Vanderlyn, 
George Inness, and George de Forest Brush; twenty-one water 
colors; and two pastels. Another fine American picture, a land- 
scape called “‘Shinnecock Hills” by William M. Chase, was a 
gift from Mrs. Henry White Cannon. 

Cleveland pictures bought from the exhibition of Cleveland 
artists and craftsmen included oils by Clarence H. Carter, 
Carl W. Broemel, and Carl F. Gaertner, and a water color by 
August F. Biehle. A fine water color, “Bouquet of Flowers” by 
Henry G. Keller, was presented by a group of friends and mem- 
bers of the staff in memory of Eleanor R. Sackett, a retired 
member of the staff who died during the past year. 

The most important event in the Department of Prints and 
Drawings was the opening of the new Print Gallery and a really 
adequate Print Study Room. During the year a group of early 
and unusual prints by Israhel Van Meckenem, Albrecht Direr, 
and Hans Lautensack strengthened the department. Two draw- 
ings by Giovanni Battista Piazzetta supplement the drawings 
by that master already owned by the Museum. Fifty-three 
prints and six drawings, the work, for the most part, of American 
and British artists, came as a bequest from Mrs. Henry A. 
Everett. A group of fine lithographs and drawings was pre- 
sented by The Print Club. 

Very significant were the accessions in the Oriental Depart- 
ment, each accession being outstanding in its field. Among 
these, the Chinese lacquer Cranes and Serpents, of the late 
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Chou dynasty, the most important lacquer object ever excavated 
in China, leads in significance. In addition, a bronze ceremonial 
vessel, also of the Chou dynasty, is one of the most beautiful 
Chinese bronzes known. A Japanese painting of the Kamakura 
Period was added to the Japanese section. In the Indian field 
are the earliest dated Nepalese palm leaf manuscript in America 
and a red sandstone pillar of the Gupta Period. From Cambodia 
come the Bust of a Princess and a frieze of dancing figures 
from Angkor Thom. Other accessions are a fine balustrade in 
limestone from Iran and two superb Iranian pottery bowls. 

A fine classical head was added to the Classical Department 
as a gift from Mrs. Ralph King. 

The Decorative Arts Department received as a gift from 
John D. Rockefeller, Jr., a most important group of ten objects, 
chiefly medieval European sculptures. Purchased at auction 
were two superb German sculptures: a Crucifix by Hans 
Leinberger and a Pieta by the Master of Rabenden. A small 
gilt-bronze crucifix, Rhenish, eleventh century, and a hat jewel, 
French, early sixteenth century, were other accessions. A bronze 
by MacMonnies was an anonymous gift. 

Miss Marion A. Parsons, Miss Gertrude Stiles, and Mrs. S. 
Prentiss Baldwin gave pieces of American or European silver. 
A fine Worcester punch bowl, English, about 1770, was given in 
memory of John MacGregor, Jr., and Mary Folger MacGregor 
by Mrs. John F. McGuire, and a fine copper-luster pitcher, 
English, nineteenth century, came as a gift of Nellie P. and 
Mary Isabel Sedgley. 

Important pieces of modern glass were purchased from the 
Exhibition of Modern Glass and Textiles, and three pieces of 
Cleveland ceramics and enamel were added to the Mary 
Spedding Milliken Memorial Collection. 

Many generous gifts were made to the Textile Department. 
An extraordinary Mesopotamian embroidery, eleventh century, 
was purchased from the J. H. Wade Fund; a group of modern 
textiles was acquired through the Dudley P. Allen Fund. 

In the realm of primitive arts, the bronze Head of a Princess 
and Musical Instrument in Shape of Bird, African, Benin, 
were added to the Dudley P. Allen Memorial and the James 
Albert Ford Collections, respectively; three Peruvian gold 
ornaments were acquired from the same two sources. 
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A series of important special exhibitions supplemented the 
permanent collections of the Museum. 

The Educational statistics record the greatest attendance for 
services given both in and outside the Museum. Most important 
has been the development in the Saturday-morning classes in 
the study of methods of teaching art and music in order to 
relate these fields to each other and to various age levels. This 
program is being carried out under a Carnegie Corporation 
grant. With this has been closely integrated the psychological 
study of children’s art abilities, an activity assisted by the 
General Education Board. The work with the Public Schools 
has been notably developed in the secondary school level. The 
Cleveland Public Schools have continued their enthusiastic sup- 
port. The suburban public schools, especially the Shaker Heights 
system, have codperated wholeheartedly; Euclid and Garfield 
Heights have begun to show real interest. Important courses 
have been given reciprocally between The Cleveland School of 
Art and the Museum. There has been most valued codperation 
with Western Reserve University. The Curator of Education, 
as Professor of Art in the University and Chairman of the 
Division of Art, has integrated the activities of both organiza- 
tions. The club activities have been considerably extended and 
placed on a far more efficient basis. The Extension Department 
has faced steadily increasing demands with great ability. Addi- 
tional storage space has overcome some of the physical dis- 
advantages of inadequate space. 

The Department of Musical Arts, while handicapped by re- 
duction of income, has given a most important contribution to 
the musical life of the city. The codperation of Mrs. Emil 
Brudno, manager of the Cleveland Concert Course sponsored 
by the Museum, has permitted an amplified program. 

The various sections of the Library are meeting continually 
expanding demands. The use of lantern slides and photographs 
continues to hold the high record of other years. Inadequate 
shelf space has been temporarily met with new cases. 

The Departnient of Building and Grounds has maintained 
the building with devotion and efficiency. 
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THE CLEVELAND MUSEUM OF ART 


REPORT OF THE TREASURER 
WITH CERTIFICATE OF AUDITORS 


February 9, 1939 


The President and Board of Trustees, . 
The Cleveland Museum of Art. 


Gentlemen: 


I present herewith my report as Treasurer for the fiscal and calendar year 
ended December 31, 1938, consisting of Statement of Assets, Liabilities, and 
Funds (Schedule A) submitted by Ernst & Ernst, Certified Public Accountants, 
and three statements prepared by Walter A. Croley, Comptroller, as follows: 


Schedule B. Statement of Operating Income and Expenses. 


Schedule C. | Combined Statement of All Trust and Endow- 
ment Funds, with purposes for which income is 
available. 


Schedule D. Statement of Receipts and Expenditures— 
Endowment and Other Funds. 


Operating expenses for the year exceeded operating income by $25,076.29, 
the deficit being met by income from other unrestricted funds as detailed in 
Schedule B. 


Respectfully submitted, 
Joun H. Horn, 
Treasurer. 
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CERTIFICATE OF AUDITORS 


Ernst & Ernst 
Accountants and Auditors 
System Service 


Cleveland 


The Cleveland Museum of Art, 
Cleveland, Ohio. 


We have made an examination of the balance sheet of THe CLEVELAND 
Museum oF Art as at December 31, 1938. In connection therewith, we 
examined or tested accounting records and other supporting evidence pertain- 
ing to the balance sheet and obtained information and explanations from 
executives and employees of the Museum; we also made a general review of 
the accounting methods, but we did not make a detailed audit of the trans- 
actions. 

Cash funds were accounted for by us. Investments were confirmed directly 
to us by The Cleveland Trust Company, fiscal agent for the Museum. The 
book carrying amount of stocks, bonds, debentures and notes was $40,247.55 
in excess of the indicated market prices of these securities at December 31, 
1938. 

Provision has been made for all ascertained liabilities of the Museum at 
December 31, 1938. 

Operating expenses for the year 1938 exceeded operating income, including 
the income of $7,715.34 received during the year 1938 from the Francis F. 
Prentiss Fund, by the amount of $25,076.29. This excess has been offset by 
transfers from funds and surplus-unexpended income. These transfers are 
set forth in the following summary: 

Endowment income funds: 


Margaret Huntington Smith McCarthy...... 45233-09 
Miscellaneous fund: 
Memberships—Twentieth Anniversary (1936)........... 1,298.47 
Surplus-unexpended income........ 12.50 
$25,076.29 


In our opinion, based upon our examination, the accompanying statement 
of assets, liabilities and funds fairly presents the position of the Museum at 
December 31, 1938. 

(Signed) Ernst & Ernst 
Certified Public Accountants 
Cleveland, Ohio, 


February 9, 1939. 
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THE CLEVELAND MUSEUM OF ART 


TREASURER’S REPORT—SCHEDULE A 
Statement of Assets, Liabilities and Funds—December 31, 1938 


ASSETS 
CASH 
INVESTMENTS 
Stocks (indicated market prices $350,833.63)......... « "$932,992.57 
Bonds, debentures and notes (indicated market prices 
Real estate mortgage participating certificates........ 59,579.99 
ACCRUED INCOME RECEIVABLE... 2,958.79 
CLAIMS AGAINST CLOSED BANK 
The Guardian Trust $ 29,294.94 
Less reserve. . 29,294.94 -o- 
$1 ,422,557.60 
LIABILITIES AND FUNDS 
ENDOWMENT FUNDS 
Membership: 
Special 
$ 1,100.00 
1,100.00 
Coburn Haskell Memorial. ........ 1,100.00 
Helen Chisholm Hord............. 1,100.00 
Malcolm L. and Lucia McCurdy 
1,300.00 
Julia Severance Millikin. .......... 2,300.00 
Jeame 1,100.00 
1,150.00 
1,100.00 
Eda Sherwin Prescott. ............ 1,100.00 
2,300.00 
1,200.00 
Walter C. White Memorial......... 1,400.00 
John and Frances Sherwin Fine Arts Garden. ......... 269,281.26 
Forward to Page 11 $777,931.30 
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TREASURER’S REPORT—SCHEDULE A (Continued) 
Statement of Assets, Liabilities and Funds—December 31, 1938 


LIABILITIES AND FUNDS (Continued) 


Brought forward from Page 10 $777,931.30 
ENDOWMENT FUNDS (Continued) 


Margaret Huntington Smith McCarthy. ............. 100,721.31 
Charles Frederick Schweinfurth Scholarship. ......... 10,087.60 
Susan Barber Woodhill Memorial .................. 8,939.52 
Eleanor Hilliard 7,011.43 
James Albert Ford Memorial....................... 5,324.65 
Henry T. Loomis Memorial. 5,116.75 
Virginia Kelley Newberry. 4,200.00 
Mary Spedding Milliken Memorial.................. 1,000.00 
ENDOWMENT INCOME FUNDS 
Hinman B. Hurlbut Expense. ...................... 7,531.55 
Hinman B. Hurlbut Purchase. ...................... 1,435.96 
Charles Frederick Schweinfurth Scholarship. ......... 817.00 
John and Frances Sherwin Fine Arts Garden. ........ . 494.97 
Hermon A. Kelley Art Library. 121.05 
Henry T. Loomis Memorial. 63.87 
Virginia Kelley Newberry. 23.48 
Susan Barber Woodhill Memorial. .................. 13.58 
James Albert Ford Memorial....................... *(417.78) 
Mary Spedding Milliken Memorial.................. *(49.41) 


$1,317,639.48 


37,459.47 


Forward to Page 12 
*Overdrafts, deducted from total 
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THE CLEVELAND MUSEUM OF ART 


TREASURER’S REPORT—SCHEDULE A (Continued) 
Statement of Assets, Liabilities and Funds—December 31, 1938 
LIABILITIES AND FUNDS (Continued) 


Brought forward from Page 11 $1,355,098.95 
SPECIAL PURCHASE FUNDS 
Print Department Reproductions. .................. 271.01 
Friends of The Cleveland Museum of Art............. 100.84 
John Huntington Art and Polytechnic Trust Purchase 34.59 
7.44 
MISCELLANEOUS FUNDS 
Memberships—T wentieth Anniversary (1936)........ 5,683.53 
Huntington Special Appropriation for Buildings...... . 2,302.08 
Joint Expeditions—Iraq Excavations. ............... 1,000.00 
John and Frances Sherwin Fine Arts Garden—Reserve 781.00 
*(330.37) 
General Education Board Fund...................4: *(194.43) 33,517.35 
FOPAL FUNDS. $1,389,878.06 
UNUSED PORTION OF APPROPRIATION FOR PURCHASE OF 
FURNITURE AND FIZTURES, ee 1,142.81 
$1,422,557.60 


*Overdrafts, deducted from total 
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TREASURER’S REPORT 
TREASURER’S REPORT—SCHEDULE B 
Statement of Operating Income and Expenses 
Year ended December 31, 1938 
OPERATING INCOME 
Appropriations from Foundation Trusts................. $150,951.22 
P. J. McMyler Musical Endowment Fund.............. 2,928.22 
Membership Endowment 14,646.83 
Memberships—Annual and Sustaining.................. 18,800.00 
Memberships—20th Anniversary (1938). ............... 4,620.00 
Transferred from other Income Funds: 
Charles W. Harkness Endowment Fund.............. 5,373.81 
L. E. Holden Lecture Fund (Reserve)................ 97.84 
Margaret H. S. McCarthy Fand.........0ccccccccess 4,233.09 
Francis F. Prentiss Fund (Reserve).................- 14,060.58 
Memberships—20th Anniversary (1936). ............. 1,298.47 
Transferred from Surplus-Unexpended Income........... 12.50 
OPERATING EXPENSES 
(Departmental receipts deducted) 
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